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ABSTRACT 
 

This paper examines  the issues including ; the practices of mourning lyrics and mourning  songs’ style in the works of 

two renowned poets in Arabic and Kurdish literature, when and how did lamentation start in Kurdish and Arabic literature, 
the contexts of first lamentations written, and also poets who have been writing elegy in Arabic  and Kurdish languages. The 

basis for discussion in this article is the comparison of the mourning poems written by two famous Arab/Kurdish poets 

namely Ibn- Rumi and Gholam Reza Arkvazi. Stricken at the death of their loved ones, the poets wrote lamentations with 
stunning metaphors and allusions which in turn considered as eternal and everlasting masterpieces and represents all the 

overwhelming grief which has taken them. The two poets show unmatched ability regarding description and elegy. The 

method used in this paper is a descriptive- analytic approach, through that themes and format of elegy written by both 

mentioned poets will be examined. 
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Introduction 
 

 Literally, Rsa (lamentation)means crying out for 

someone, to mention her/his ordeal, goodnesses and 

merits, and sometimes is written as verse and prose 

poems. (upholstered in philology:  the word "Rsa"). 

Generally, Rsa (elegy) is  a poem or speech red in 

mourning of the dead person, and in particular a 

widely used form in Arabic, Persian and Urdu 

literature for the virtues, excellences and mourning 

of the Shia Imams, especially, the third Imam of 

Shiites and Ashura. (Moeen Encyclopedia: the word 

Rsa). 

 Literally drived from Rsa Yrsv, lamentation 

means crying over the dead. [10]. 

 In terms of the literature, Rsa and elegy refers to 

a poem written to mourn over the past  and being 

away from friends and survivors, condole on the 

death of kings and the grandee, mentioning tragedies 

related to religious leaders, Imams (AS), especially 

Seyed Al-Shohada (AS) and other martyrs of 

Karbala, recitation of virtues, benefaction and  

honoring the deceased status, exaggerate the event, 

calling  the mournful of patience and calmness and 

other similar meanings [16]. Elegy writing is such an 

important issue in the world literature that The 

majority of the world's poets have examined their 

abilities in this kind of poetic style. In terms of the 

nature, elegy is considered as a part of Ghanaian 

literature, since through which the poet expresses his 

feelings and emotions and has a long history in the 

Persian literature, and today, it is common in the 

works of contemporary poets. 

 If we accept the principle that the more elements 

like emotion and imagination in poetry, the more 

beautiful and more pleasant it would be; then we 

must recognize elegy, which comes from human 

emotions and provide a  basis for mental and spiritual 

change in the reader  and listener, as the best kind of 

poem and compared to Persian literature it has a 

longer history in Arabic literature. Since Arabs due 

to their mood used to do much lament over their dead 

and exacerbate crying over their dead by 

enumerating desirable traits, this led to active role of 

elegy in their private and social life [4]. 

 Generally, there are two forms of laments: 

religious elegies which are written  by the poets in 

accordance with their religious beliefs on the death 

and mourning of one of their favorite religious 

figures, and other non-religious lamentations, which 
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includes all poems that are written on the mourn of 

family members, friends, relatives, kings, war 

commanders, etc . 

 In Arabic literature, an elegy often was written 

on the death of loved ones and the ones killed in the 

war, which was more noticeable during Jahiliyyah 

period poems. It is well known that the first elegy 

was written by Adam Abvalbshr (Safi Ullah (AS)) at 

The death of his son Abel and expressed  it's sorrow 

and regret in the form of a heart-rending dirge.  As 

the author of the book “love elegy” writes In this 

regard:  “thousands of years have passed since the 

day that Abel was killed and Adam wrote an elegy 

on his seperation(death), This suggests that  

lamentaion has a long history [9]. 

 Apparently, Arabs were dependent  on Rsa and 

Mfakhrh more than other types of Poetry and Rsa has 

been very popular  in Arabic literature [11]. 

 In Arabic literature and after Jahiliyyah period, 

the period of the Abbasid dynasty must be called as 

period of lamentaion advancement, since they have 

written elegies for their caliphs and commanders for 

war and destroyed cities; so considering the 

lamentations during Jahiliyyah and Abbasid age, it 

must be said that lamentaions in Jahiliyyah age has 

had a profound effect on Persian elegies. In terms of 

both themes and imagery. The Persian poets have 

utilized Arabic elegies in the form of imitation and 

simulation, but the ardour that exists in Persian 

elegies is often less than the Arabic ones [4]. 

 Among the followers of Rsa technique in Arabic 

literature, poets such as Khnsa’, Mhlhl, DblKhazaei, 

Motanabbi, Ibn Rumi  can be mentioned. 

 Given that this query was intended to provide 

some information on Kurdish literature and Rsa in 

Kurdish literature, however, unfortunately, during 

the study no history of Rsa was found in Kordish 

literature. However, since the Kurdish language/ 

literature has it’s roots in Persian literature and is 

used by people in the west and north and north east 

areas of Iran, therefore this article attempts to 

provide some information about Rsa in Persian 

literature. 

 History of literature, especially poetry, among 

Kelleher (The Elamite) and other speakers of 

southern Kurdish dialects (Kurdish regions of Ilam, 

Kermanshah, and some regions of Lorestan and 

Kurdistan) is very long. The oldest poems found in 

southern Kurdish dates back to the third century AH, 

Which is a collection of religious poems of  the 

righteous (Ahl al-Haq) including Mullah Parishan 

Divari, Gholam Reza Arkvazi, shah Khvshyn, 

Shakeh and Khan Mansoor, Tarkeh and  Najaf Naqi 

Khan Azad  etc.  (Www.kurdishacademy. 

Org/?q=node/51). 

 Elegy has a eminent place in Kurdish poetry, so 

that some poets  have written elegies in mourning the 

loss of loved ones and friends, thereby, they have 

expressed their grief. In this kind of poems; words 

are simple and unadorned, utterances and compounds 

induce Regret and sorrow in the heart and soul of the 

audiences, and the pain  and suffering of separation 

hurts men.  

 In memory of his son, Arkvazi expressed his 

own feelings so that after two centuries, any reader 

with a feeling have been affected and shed tears by 

reading these poems.  

 In ancient Persian Literature, lamentaions was 

known as the poems which were written in mourning 

of the deceased, relatives, caliphs, sultans etc. But 

nowdays, elegy has taken on special meaning,and 

refers to the poems writtten in the morning of demise 

of the Prophet (pbuh) and the AhlulBayt (AS) and in 

particular Imam Hussain (AS) and the martyrs of 

Karbala. (www.Sohba. blogfa.com). 

 In Persian literature, elegy is often in verse, and 

may have different formats, including Qasida,piece, 

paragraph  composition and paragraph Trjy, and 

sometimes Ghazal, Ruba’I, and Masnavi [11]. 

 Although there is little information about 

lamentations in ancient Persia, but examples like 

“RsayMrzkv” and mourning dirge of Siavash show 

the prevalence of elegy in that era. Apparently, the 

oldest elegy of Islamic period is Abvalynbghy’s 

poem about the destruction of Samarkand [3]. 

 Among the famous Persian lamentations in 

Persian Literature, works of Sanai, Mohtasham 

Kashani, Abvalynbghy, and Kasai Mervzi can be 

mentioned. 

 One type of lamentations, is the elegy for 

children. In this paper, a comparative study has been 

implemented between the poems written by the two 

famous poets namely Ibn al-Rumi, the famous Arab 

poet in the era of the Abbasid and Gholam Reza 

Arkvazi the Kurdish poet (from Elam). Because the 

authors were Kurdish, they have tried to find a 

connection between the poems written by these two 

famous poets. 

 

Ibn al-Rumi: 

 Abu al-Hasan Ali ibn Abbas ibnJryj or Jrjyvs- 

known as Ibn al-Rumi was born and grew up in 

Baghdad (his mother was an Iranian). He continued 

to study and discuss science from childhood to old 

age,hence acquired a lot of knowledge. He became 

pre-eminent in syntax and vocabulary, religion 

science and extraneous sciences (the sciences learned 

from the Greeks or the Persians) that was common at 

the time including philosophy, astronomy, and 

mythology. His poetry reflects the fact that he is 

more knowledgeable than all the poets of his age 

[14]. 

 According to Ibn Rumi’s biography, he had 

three children namely: Mohammad, Hiba – allah, and 

the third child, whose name is not mentioned in the 

Divan (poetry); they all died in childhood, and Ibn 

Rumi wrote the most eloquent and heart-rending 

possible  poems in their mourning. 

 Ibn Roman  died on Wednesday 28 Jamadi al-

Awwal in 283 AH, in his house located in the Souq 
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Al-Atsh district on the eastern side of the Tigris 

river, and was buried in the cemetery of Bab Al 

Bustan [17]. 

 

Gholam Reza Arkvazi: 

 Gholam Reza Arkvazi son of Hassan Bey, was 

born more than two centuries ago, atSrchfth  Which 

is located approximately one and a half kilometers 

from Banvyzh [11]. Some call him Gholam Reza 

Arkvazi and others call him Gholam Reza Khan 

Arkvazi. In a ruling issued by Hassan Khan 

(Abvqdarh) (governor of the province) in 1219 AH, 

the poet named Tzhmal (means bey) Gholam Reza. 

(www.ilamzagros.blogfa.com). 

 The poet’s exact year of birth is unknown, we 

know only that he was awarded a ruling of dignity 

issued by Hassan Khan (Abvqdarh) in the year 1219 

AH. If we assume Gholam Reza Arkvazi  as 30-35 

years old at the time of receiving the rulling, then, 

probably he must have been born about 230 to 250 

years before that, between the years 1189 and 1184 

AH [8]. 

 The poet grew up in the nomadic environment in 

a relatively affluent and educated family. His father, 

Hassan Bey was a Mullah and knowledgeable 

person, and possibly the poet, has passed his initial 

trainings, as literacy and reading the Quran in the 

presence of his father and the other mullahs. Through 

reviewing his precious works and poems it can be 

said that undoubtedly he has acquired his higher 

academic levels elsewhere, since the themes of his 

poetry are diverse and include philosophy, wisdom, 

astronomy and theology. Moreover, The poet also 

had many travels to the cities of Najaf and Karbala, 

the center of the Shia world, and has benefited from 

the great teachers and scholars of his time. 

(www.seymare.com). 

 Gholam Reza Arkvazi married a girl who 

probably was his cousin. This marriage gave them 

two sons named Mohammad Reza and Ahmed Khan, 

popularly known as (Klvlay). There is no news about 

his other marriages and probably more children. 

 According to the narratives, Gholam Reza 

Arkvazi died away from home, but according to 

acustomary tradition  performing until recent years 

;his fans  moved  the body to the Holy Shrines in Iraq  

and more likely to Najaf and buried in an unknown 

place. As the birth year, the year of his death is also 

not well understood. If we assume his age from 60 to 

70 years,  thus, it can be said that he has died 

between the years 1250 to 1260 (AHS) [2]. 

 

Elegies (Rsa) of the two poets: 

 Ibn Rumi had three children, all of whom died in 

infancy. He has created many beautiful elegies in 

their grief, and among this lamentations Dalyh is one 

of the most importantones. It was written in 

mourning of his middle child and starts with the 

following verse: 

1. Your (his eyes) weeping is solace, even if it is 

useless; be generous, for he who was your equal has 

perished [1]. 

 In this elegy, the poet loses his wits and senses 

and  in the depth of his being, collapses  the borders 

and logic of the objects;  and visualizes the scenes of 

life , illness, wilt, and perishing pf his new- 

blossomed flower. An elegy, engulfed with  tangible 

sorrow in which the poet has  artistically shown his 

mournful  character and and lovely character of his 

beloved son (Mohammad). 

(www.yallayaarab.biz.com) 

 The lamentaion of his middle child is a plaintive 

cry of sorrow, arising from incurable ailment, hung 

around his neck like a collar. Then, the first tragedy 

was replaced with the second and third ones. The 

poet is silent, and there is only tears that fall of his 

eyes. His heart feels the affliction, yet does not see 

its effect on the eyes. So, all his life is covered by 

sadness dust [13]. 

 LikeIbn Rumi, Gholam Reza Arkvazi also came 

to howl in the grief of losing his son Ahmad Khan 

and wrote the (BavhYal) elegy in memory of him in 

Elamite Kurdish. 

 Imagery and rhythmic speech, have made it a 

unique poem representative of the whole art of his 

poetry [2]. 

 Arkvazi’s threnode (BavhYal) isunparalleled in 

terms of feeling and literary effect, And simply 

equals to the upmost threnodes in all languages [7]. 

 Although this may seem an exaggeration to 

speak of, but  those who are familiar with this 

language confirm that poet has raised a resurrection 

in his son's death. Although part of the beauty of this 

poem can be transfered by the translation, yet, the 

essence and impact of its pure music cannot be stated 

by translation. 

 BavehYal was a place Gholam Reza Arkvazi and 

his deceased son Ahmad Khan used to go for hiking 

and hunting. BavehYal poems, written by the poet in 

memory of his son Ahmad Khan still used in 

mourning ceremonies by Kurdish women and 

especially nomads known as the Jaffe.For example: 

2. Give me good news; a reproacher antelope told 

me,  

Ahmed Khan died in youth (Ahmad Khan, son of 

antelope’s hunter) 

3. Without you, I'm a fish out of water. My clothing 

is worn and torn, a sign of mourning. 

 The poets have composed elegies in memory of 

their children, outlining  overwhelming  grief of the 

two poets mourning their children. However, each of 

them have expressed their grief and sadness in 

aspecific manner. In terms of structure and content, 

they are similar in some cases and different in other 

aspects. 

 

Common aspects: 

1. Both poets pointed out that with the loss of their 

children, the passion and enthusiasm for life has been 

http://www.seymare.com/
http://www.yallayaarab.biz.com/
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taken away from them and life has no meaning for 

them after the death of their children. 

In this regard, Ibn Rumi says: “After my son's death,I 

have become like a ascetic, lost the overall joy of 

life, and i have been deprived of pleasure and 

happiness of the universe”. 

4. With his departure, departed all the joys of my life, 

like a hermit I reclosed. 

[1] 

 Also, Gholam Reza Arkvazi addressed his son in 

his poem: “Your death, has taken away  all delight 

and passion  of my life, my clothes are tattered and 

worn since I lost you”.’ 

5. Without you, I'm a fish out of water. My clothing  

is worn and torn, a sign of mourning. 

6. like scissors,Your death cut my wings( after you, 

the doors of life closed on me),  and passion, delight 

and enthusiasm of my life disappeared. 

[2] 

2.  After losing their loved ones, both poets pledged 

to live in grief and mourning. 

In this case, Ibn Rumi states: “I will pledge myself 

that, like camels in the region of Najd,groaning in 

memory and greif of their loved ones, I will also 

mourning the death of my child.Although, my other 

two children are alive. 

7. Though I am blessed with two more sons besides, 

    I will think of him so long as camels groan in 

Najd. 

[1] 

Also, Gholam RezaArkvazi says: “ I pledge to dress 

in black in mourning of my son and lament in the 

ruins like lunatics. 

8. I pledge to wear a black dress ,and i will live in the 

ruins like an insane. 

[2]  

3.Both poets  cry and whine for their lost children, 

thereby solace their pain in this way. 

Ibn Rumi states: “  as long as there are tears in my 

eyes, I would cry on your tomb and soak it with 

blood-stained tears. Though, crying and weeping 

would not be helpful naymore”. 

9. I sall weep on your tomb forever, though tears no 

longer gain[1] 

Also, Gholam RezaArkvazi states: “let me cry in 

such a way that my lap colored with blood-stained 

tears. 

10. Let  blood-stained tears fall of eyes ,as my lap get 

the same paint. 

[2]  

4. The two poets describe their children using 

beautiful imagery:IbnRumi,likens his son to a  pearl, 

as the bigest one in a pearl necklace: 

11. Stern death has singled out my midmost boy, oh 

why the central jewel of necklace choose? 

 [1] 

Here, likeIbn-Rumi;Gholam RezaArkvazi also uses a 

metaphor to describe his son,and likens him as a 

sapling that shades over a pond.  

12. As a succulent and young sapling, shade, you 

spread over a pond [2]. 

5. Both poets to refer to the fact that crying is 

useless. 

 As Ibn-Rumi says: “ No matter how much I cry 

and shed tears over my dead son , it is not helpful 

and make no difference, and I will get nothing”. 

13. Though it is vain your weeping giving some ease; 

be lavish then, my eyes, for one is lost as dear as you. 

[1] 

 Similarly, Arkvazi says: “ No matter how much 

I contemplate, whine and complain  and try to find a 

solution, I do not see a remedy and can not find any 

result. 

14. No matter how I look at it through insight and 

intuition, find less as I try to see a solution. 

15. No matter how much I use my sense and 

memory, it would be futile, and I will not be relaxed. 

[2]. 

 

Differences:  

1. Depicting the loss of his son, Ibn Rumi says that 

waching his two other boys, not only does not 

alleviate his grief,but doubles his sorrow and 

sadness. As he watches them playing happily in the 

place his deceased son Mohammad used to play, 

whereas Mohammad is gone and cannot play 

anymore. 

16. I view your brothers who are left and they kindle 

My sorrow quicker than much, 

17. For when they play some childish game of yours 

They see my heart not purposely, with fire. 

[1] 

 In contrast, Arkvazi, using stunning imagery, 

depicts thenature and animals so upset and sad at the 

loss of his son.In this regard, he states that mountains 

(BavehYal Mountain) and birds (Kapov: a species of 

owl) and animals ( Kal: antelope) are mourning the 

tragic loss of my child.The mountains wearing black 

clothes, trees are bowed with sorrow because of 

tragic death of Ahmad Khan, and the owl and the 

nightingale are silent and carol no longer. 

18. I saw on the BavehYal -. I saw on the BavehYal; 

whine and wail, i saw that day on the 

BavehYalmountain. 

19. Dressed in black and heartsick as the mournful,I 

saw the mountain. 

20. Mountain’s ridge covered in fog and dim, trees 

were bent in sorrow, like a polo stick, I saw.  

21. Trees were dressed in black, sorrowful 

owl(Kapov) and silent nightingale, I saw 

22. trees hand-and-foot dressed in black, ill-tempered 

owl (Kapov), senseless nightingale, I saw.[2] 

2. Ibn Rumi, mainly describes the characteristics and 

moods the of his son, and how death comes and takes 

him in his arms, and how it deprived him of his son's 

visit. 

23. Death embraced him and my eyes never saw him 

thence(my eyes have been deprived of seeing him 
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growing up), he is close to me but nowhere near 

(near is his grave, but he is far away indeed) [1]. 

And how his illness intensifies, and the color of his 

face is changed: 

24. Bleeding persisted with him till it turned him 

saffron from the colour of the rose. 

(Ibid: 2/146) 

And how he died before his eyes, and the way 

withered and Perished like a dried flower: 

25 .For all that could be done he drooped and 

Withered as a sprig of myrtle withers. )Ibid: 2/146(. 

And the way soul leaves his body slowly : 

26.Like the necklace ,its pearl beads fall one after 

another, Death claws, gently gripped your soul.(Ibid: 

2/146) 

Unlike Ibn-Rumi, Arkvazi from the very beginning 

of his Qasida(poem) describes the moods of his 

son,finds himself distracted and confused and define 

his status as follows: 

As in this verse says: Oh my child I have been 

depressed since your separation, I can not do 

anything but calling your name. 

27.My darling a,way from you ,I've been depressed , 

I have nothing to say, but your name .[2] 

He also says: “after you, nights and days have been 

gloomy and dim for me, and my heart is restless like 

a clamouring river. 

28. Gloomy and dim are nights and days for me , and 

like falling waterfalls, my heart is anxious and 

restless. 

)Ibid:113) 

Or, in another verse says:  I am restless like injured 

prey and weeping willow: 

29. Restless I am, like shivering willow on water face 

and injured prey (like the willow tree by a pond or 

river , its shivers is reflected on the water surface). 

)Ibid:113) 

Or, likens himself to a broken-wings bird which has 

been feeble and helpless, and mountain birds tired of 

its moaning and wailing. 

30. Like a broken -wing bird, I am feeble and 

helpless, and my whimper by which mountain’s birds 

are exhausted. 

)Ibid:114) 

 

Conclusion: 

 Through examining two lamentations written by 

Ibn-Rumi and Gholam Reza Arkvazi in memory of 

their children, it became clear that there are 

differences and similarities between the two poems 

(Qasidas). In the two elegies, some beautiful and 

unique imagery and metaphors has been used. 

However, there are some differences between them. 

Arkvazi mainly express his confusion and worry 

which suffered himafter the death of his beloved son, 

whereas Ibn al-Rumi, from the very beginning of the 

poem (Qsida) through an attractive manner describes 

the way  his son's life ends. Since Gholam Reza 

Arkvazi lived in the western part of  Iran and vicinity 

of Iraq, he had been in contact with the Arabs, and 

lived in Iraq for a long time (cities of Najaf and 

Karbala).So, most likely, their culture and the 

language has been reflected in Arkvazi’s poems. 

Although compared with Arkvazy, Ibn Rumi’s elegy 

has less metaphors and allusions, yet they are more 

impressive and more fluent. 
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